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Sir Refinald Styles, a high ranking diploiot,is working late at nicht 
in preparation for a Conference, upon the rosults of which depend the 
pence of the world, Suddenly he is attacked by oa nystorious guerilla 
who attempts to kill hin then vanishes like a ghost. 


Later the fuertilla appears agnin in the grounds of Styles' house only 
to be attacked and hunted down by savaze alicn monsters. 


Since UNIT is responsible for the success of the Confexence, the 
Drigedier, Doctor Who end Jo Grent are soon involved, The Doctor's 
investircations lead hin to decide to spend_a night in Styles' house = 
now empty since Styles hes flown off in 2 last minute diplonatic 
nissione 

it the house the Doctor ond Jo are attacked by three :.ore cucrillas, 
imct, Shura, and Booz, They have trovelled through time from th 
future and are grinly detormined to kill Styles. 


Jo tozpers with one of their tin vachines and venishes into the 
future, The alien uonsters appesr again and attack the guerillas, The. 
voturn to their own tilic in order to escape and the Doctor is ecarricd 
hrough time with then. 


(He finds himself nore than a 100 years in the future in a world rul« 
by his old eneiics, the Dalcks, who, with their new ability to travel 
through time have once again invaded earth, this tiie with complete 
success. They rule with the aid of human quislinegs and with alicn 
monsters as . form of security police, The Doctor finds Jo an honou~ 
red guest of the Controller, 4 humen quislincs who rules this part of 
Herth for the Daleks, Jo bolicves the Controller to be benevolont 
end is horrificd when the Doctor reveals that Barth has become one 
vast slave-canp, toiling for the benefit of the Daleks. Jo and the 
Doctor are rescued by the guerillas who vow seek their help. The 
guerillas explain that Styles was responsible for an atteispted coup 
in which top world lenders were killed, This set off © series of wars 
which so werkened Narth that the Deleks were able to take over with 
eose. The gucrillas believe that if they can journey back. through 
tine ond kill Styles the wers will not happen ond Earth will be 
strong enough to defeat the Daleks. 


The Doctor cannot believe--that Styles is capatle of murder. Then 

he realises the dreadful truth. One of the guerillas was left 

behind wounded, and with a supply of explosives. It was this 

guerilla who killed the world leaders in his attempt to destroy 
Styles. Trapped ina temporal paradox the guerillas themselves caaned 
the catastrophe they are trying to prevent. 


Jo andthe Doctor journey back through time, escaping capture by means 
of a last minute act of self sacrifice by the Controller. They are 
pursued back to their own time by the Daleks and in a final desperate 
battle manage to save the life of Styles and the fellow diplomats, 
destroying the pursuing daleks and assure a future in which the 
Daleks wi 1 not rule). 
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RECORDING BREAK Sear 1% 
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SSS 
’ j } ' { { 
9 | p/c.23 ; 
| eServices House | D | GUERILLA [TK.41  8.0.F, 
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| | U.N.I.T. | 


RECORDING BREAK 
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| Ext. Styles House DUSK | 
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C.7b3 


at (17) | or.4i 8.0.2. 


| 
len 
| N oe . + 5k Chromotrap 
i BOAZ ( 
34 | 104 |16. INT. STYLES HALL Be 
- _ OT t 
35 | 105-206 |17. INT. STYLES | JO gh LA B2 
| |“ LIVING ROOM | DR. ‘HO 
j 
| | 
35 7/C.8: | 
unnel (21") D | 2 UNIT mea | TK. 41 $.0.F. 
| i: ANA 
| | | SHURA 
{ BOAZ | 


| WRAC Corp.  } 2023 
| D {UNIT RADIO OP. 
Man radio op. 
| BRIGADIER 
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18. INT. UNIT HQ 
OPERATIONS ROOM |. 


FIRST VOICE 


37. $108 19. INT. STYLES i > |mR, wHO i Ak B2 
| LIVING ROOM | | 
| | | | | 
- onary Neen: tlestaew sone sida 
33/ 6/ —_ Yfe.9: /ratog..” (30" \/ vy aes ‘ 
/ vw i. ouse grounds’ A oD / DR. VEO V / 
: | rs a . fae f' ANAT / y / ? 
ra Me RECORD AT END / | / | Suupa / / : 


2m = SPEECHES UNDERLINEDTO 
BE PRE-RUCORDED - REST 
JUST TO BE READ IN. 


"DR. WHO" EPISODE 1 


PRE-RECORDED SEQUENCE 


ee >, UNIT L:BORATORY. DAY (BOOM C.1) 
Es x 1 ee 
Le 
23 DOCTOR WHO (2): Good grief ... Oh 
yes ... yes of course «+. T_ remember 
NOW eeo6 


(BUT JO CAN ONLY LOOK 
AT HIM THUNDERS TRUCK) 


Now don't worry my dear. I know 
you're alarmed bu ne bee 


(THEN DR. WHO (1) EMERGES 
FROM UNDER THE CONSOLE 
AND STANDS, NOT NOTICING 
HIS OTHIR SELF) 


vs 


_-DOCTOR WHO-(1):- Yes_»I think: that 
does” it. hy onveairth I newer realiscd.. 


(HE NOW NOTICES JO'S 

FACE, TURNS AND SEES 

HIS OTHER SELF. HE 
REACTS NOT WITH SURPRISE, 
BUT WITH SCIENTIFIC 
DISAPPOINTMENT ) 


Oh nor What .are you doing here? 
X I 
DOCTOR WHO (2): Don't worry, I'm Ph 
nov here .... that is ..-.. well in 
qa sense 1 am here, bus you're not 
there . it's a bit complicated to 


expiaine 


pe) 


y Sh 


DOCTR.WHO:(1): Well, this wontt do at 
alk; Wilda at. Can't have two of us 


running abouteac. v 
DOCTOR WHO (2): Don't worry old chap. 


It'll sort itsclf out in just .... 


* SPHC.FX (THERE IS A BANG AND A FLASH 
EXPLOSION FROM THE CONSOLE & INSTANTLY DR.W!O0(- 
END OF PRE-RECORDING AND JO (2) VANISH) 
\ 


sa 


CAMS. /SOUTMD 


19a. INT. STYLES 
LIVING ROOM 


a PA bd a : yi x vA fc F Ys F 5 
if rs | ouse oo D AHURA L ai ws 

y Pi ¥ a ve , fe ’ 
y 


109- 110 | 20. INT. STYLES 
Livi x ROOM 
JON TRO! 


CONTROLLER 
DA Lz 
Other Daleks 


21. INT. INNER ROOM 


CLOSING CAPTIONS (slides 
\", TELECINE OF icf 


C.1p) 
CLOSING TITLE Erroct! 


FADE SOUND & VISION 


are sR 


T/c.9/9a (no leader 


between) , 


TK.41 S.0.F, 


TO BE EDITED IN ! 
CORRECT PLACES LATER 
(total 30") 


OCHO.L Vi0* 
AO CAE 


BOUTS HS 


a mre 
OE ells iso) 


FADE VP TELECIN Eso, ou 
FADE UP 
TELECINE 1 (TK. 41) 8.0.F. 


“Opening "DR. WHO" TITLES (op. titles: 32" 
ae (1). DAY OF THE DALEXS Homaes 

4 "W 

(2) BY LOUIS MARES TOTAL: _ 42") 


M\ xX. To (3) , EPISODE ONE 


Bee Ext. Styles House N.B. If this is used 
Establishing shot it MUST be set 

A UNIT sentry is’on guard down for NIGHT) 
END TELICINE 1 


MIX MIX TO 
NS eS 
pe ae Sent ee 
(om L 0.0.8. Some detail rear 


FOCUS UP 

ZOOM OUT TO VIDE SHOT 
INC. MISS PAGET WITH 
GUARD 


West g seta) OWS 


ie a ee ots IAG Ou. TD) 
Ss AGE D 


' HOLD MISS PAGET FVD. 
UP STAIRS HI) 2 Gs You'l) see nosone cisturbs 


Horo HER FWD 


cor es : ae me y % f Ls 
ne a nnn Me RS Se 
SLOWLY GO IN ON HIM ee 
STILES GOIN. 


ek, ee 


(on 4A/3) 


(1 next) 


(44,1B,34,B1) 


i. Se eer Tay Boe 


MVihems eho ee a 
oe te ate eit ee ee emcee ame 


~ lie 


BESIDE HIM AnhE THREE 
DIFFERENT COLOURED 
THLEPHONES OM 4. SIDE 
Ti.BLE . 


SIk WEGIN.LD IS IN 
HIS FIFTIES, VERY 
MUCH THE PROFESSIONAL 
CIVIL SERVINT, SEVERE, 
HUMOURLESS, JUST i 
TOUCH OF THE SINISTER. 


HE IS TRYING TO 
CONCENTI.TE ON HIS 
WORK DESPITE THE 
EYESTHAIN, 


THEN HE RAISES HIS 

EYES “AND RUBS THEM, nee 
HE LE.NS BACK IN THE SPEC.FA 
CHAIR, HIS FACE TOWAIDS * WIND 

THE CURTAINS. MACHINE 


THEE 
HAS BEEN 4 SLIGHT 
MOVEMENT IN THE 
CURTAINS AS IF SOMEO 
IS BEHIND THEM, 
SOUND OF A DOOR 
LATCH OPENING (VERY 
SLIGHT THIS), 


MCU STYLES SIR REGIN/ LD LOOKS 

HOLD HIS RISZ AND HAKD AT TT AS IF 10 

CROSS FYD. TO CURTAINS BE SURE HE ISN'T 
DREAMING, THEN HB 


STYLES GETS UP, NEKVOUSLY 
Herp H1¢ ME CROSSES TOW/.iiDS 
THE CUKTAIN, WHEN 

K\SE HE GTS THERE HE 


SUDDENLY i.EACHES FOR 
THE CURT!.IN 1.ND PULLS 


6. Ae TP BACK, / 


‘ ' BEHIND THE CURTAIN 
ST/NDS AN AiMED 
GU eee GUERKILL. Di ZSSED 
IN SOME FUTURISTIC 
VERSION OF .. TYPICAL 
a, 23 CHE GUEVAlu. COMADE, 


C 


es + be da P 
STYLES /GUERILLA GUN TO FIRE, SiR 
REGINALD LEAPS a? 


= YAS | HIM, KNOCKING ASIDE  \ 


THE GUN, 
w«2<« 


(on 34/7) a ae 


THE TWO MEN STKUGGLE 
VIOLENTLY. 


SIk REGINALD FALLS 
TO THE GiOUND. / 


TR 
(STYLES P.0.V.) THE GUERRILLA STANDS 
OVER HIM APPARENTLY 
‘ ABOUT TO FIRE, WE 
SEE THIS FROM SIR 
REGINALD'S POV, 


THEN AS SIR REGINALD 
LOOKS UP WITH Think 


'YLES (GUERILLA POV) 


BEL. EDIT IN TTR 
/B GUERRILL/. SLOWLY 
=P) N N LOCK OFF DISSOLVES OUT OF 
by SIGHT, 
| STOP RECORDING. “CLEAR | sm Ae 5. 2X || 
Pe oe: | Sean ‘ND CONFUSED) wenienes ms 
PER io as te 
Ly 5 OP RE ‘ ee 
CHT MISS PAGET: (VO) Sir Reginald! 
EMPTY FRAME Saacre ee 


ERECT ee a ———(CUT: Q Migs” 
3 A PAGE ig 


MLS DOUBLE DOORS IN THE DOORWAY 
INC. MISS PAGET STANDS SIR REGINA 
AND HOLD HER TO SECRET/ RY, SHE HOLDS 
2s with STYLES SOME FOLDELS, 


VERY CONCERNED SHE 
D:.SHES TO HIM) 


What happened! re you all right? 


(HE ST/RTS TO GET 
TO HIS FEET, STILL 
SH\KEN AND TERAIFIED) 


STYLES: ... Attacked ne ... tried to 


Ie Me ace 
MISS TP..GET: Who did? What happened? 
a oe as Eas n 
“Ticavr 
ashe? -3- 


(1 next) 


/ 


(on-3A/11)- 
ase 
s MI Ji x 
GO IN ON WINDOW STYLES: He vanished..,disappesred 


into thin air... like a ghost... 
(SHE DOESN'T BELIEVE HIM, 


THE CURTAINS 218 STILL 

OPEN, BEMIND THEM WE NOW 
SEE THY FusvcH WIDOWS WHICH 
AHE Adv. 


MISS PAGET GOES TO TH. 
HBR LOOX huGIstiins HER 


(ane : N } ISBELIEP .ND HER PUZZLE NT 
P tigeb Wap p NV UING Ys vt 1GHT Ave HAP. ENED) 
{RECORD SPOTS O and 9A - cut-ins of Styles reactions \ 
RECORDING BREAK: CAMS. TO REPOS. 


PULL a (THE BUIGADIUA WORLING, THs TELE. 
: PHONES LIVGS IE BRIGADIER PICKS 
TO MCU BRIGADIER A a oe THI IG..DIGui PICKS 


%, Teloghor. DP Sor 
BRIG..DIEN: Lethbridge-Stowart. What? 
Yos, of course I wont you to put hin 
on. (PAUSE, CHANGE CP MANNER 
Good morning Ilinister. What can Ieee. 
(OBVIOUSLY THE MINISTER curs IN. PAUSE) 
Yes, I've seen the report from Miss 
Paget. Didn't seem to be muchoesssooee 
(THs BRIGADIIn wATsuS HIS BYES TO 
HuAVEN = THE WINTSisn Hs CUT If 
AGOIN. -PAUSE) 
Yes, Minister, I'm very well aware of 
Sir icginald's importance in the neg= 
otationS....e(2 US) Wo Minister, I 
do not propose to ignore the matter, 
I'm cutting my best man on it. 

(IPROVISTUG) I was just on my woy 

to brigf him when you rang. 


\ 
2, INT. UNIT LABORATORY. DAY. 


rN recordin 
TALIS ING (DOCTOR WHO IS AT WORK SOuHAGE 
ON THE TARDIS CONSOLE) 
eS ee ; i 
s DR. ; ‘ 


(on LO/ Le? 


A 
Suk ee 


* 


JO WatCHWS HTii, 
Sits HOLDS ...Gu8 
WITH SCIEUTIPIC 
FORMULA Of TITEM, ) 


JO: Come on Doctor... Why don't 
you take a break? 


Dii. WHO sMaddening...[t's so 
nearly there...if I could 
only cut-out their over~ride 
on the denuntorialisation 
circuit. Let me look at that 
again. 


-diAc 


(on 10/14) 
ee 
(DOCTOR WHO T.KES 


ONE OF THE P..PEHi 
FROM JO, STUDIES 


we ED HAD / 


2 Yes JO: Doctor - I thought the Tardis 
| | a8 working again, 
a 


‘= WW -CrU 
DOCTON WHO: What gneve you that idea? 
15, \yho See aR 


JO: Getting myself whipped off to 
an alien planet five hundred years 
in the future. 11 that business 
with IMC and the ee eee 
a MCU DR. WHO 
WHO: My dear Ie, the Tardis 
was being operated under renote 


comtnat by the High Council of the 
Tine Lords. 
pomdomebine sx dian j 


Wis we 


7 oe TARDIS AND JO: But if it worked for them ... 


DOUBLE DOORS : 
FHATUR“D CENTRE DOCTOK WHO: (IRRITATED) I don't want 


it to work for then. I want it to 
W\ DE Zuct work for me! No-one's going to use 


ne as an interplanetary puppet. 


(HE BENDS OVE THE 
CONSOLE AGi.IN, 
TWIDDLES A BIT, 
MAKES J. FEW 
CONNECTIONS ) 


Of course. Why didn't I think of 
hat ees 


prs REGORDIN (HE BENDS DOWN ND 
DISAPrELAS FROM 
SIGHT BEHIND THE 
CONSOLE, 


JO LOOKS 1.2 THE 
P.PEUS, SHiUGS,. 
SHE CANt*T M.KE Tis.D 
OR T..IL OF THEM, 


(4 next) 


- (on2B/17) -6- * Double doors 


to open 
JO LOOKS UP AS 
THE DOOR OPES 
AND DOCTOR WHO * RUN IN PRE-RECORDI 
WALKS IN, «NOTE iegim, ai aerok Fo a ada 
JO GhANT AT HIS 


ree ie ___HEEIS) / 
GHT JO reaction 


B do DOCTOR WHO (2): Good grief ... Oh 
yes .-. yes of course ... remenber 


NOW see 
| PRE-RECORDING KEYED j 
| TO THIS CAMERA | 


ae (BUT JO CAN ONLY 
LOOK /.7 HIM 
Wi Dt THUNDEK STRUCK ) 
= Sonor 
Now don't worry ny dear, I know 
you're alarmed but = 
INC. DR. WHO (THEN DOCTOR WHO 1 


EMEKGES FROM UNDER 
THE CONSOLE ND 
STANDS, NOT NOTICING 
HIS OTHE SELF) 


DOCTOK WHO (1): Yes - I think that 
does it. Why on earth I never 


realised ... 


(HE NOW NOTICES 
20. A JO'S FACE, TUANS _/ 
cU Dr. 7 END SHES HIS 


reaction OTHER SELF, HE 
REACTS NOT WITH 
SURPRISE, BUT 

USerO WITH SCIENTIFIC 
DISAPFOINTMENT ) 


Oh no! What are you doing here? 
21. PRE-RECORDING 
NO HY ED 
JUST CUT IN 


(5 next) 


(on pre-recording) es 


That aes eae ee in 2 


> f om here, but you're not there. 


OoTOR Wo (1): Well, this won't do ot 
Wi Ho all, Will it. Con't have two of us 


running -bout oe. 


LOCTOR WHO (2)2 Mon't worry old chs 
It Sort itself out in just ... 
FADE PRE-RECORDING (MRD IS A LNG ¥ APEC. FX 
ON EXPLOSION “iN. . PLASH FLOM PLOS ION 
TH. CONSOLE Nw oreieaiggine 


INST NELY UOCTOR S ny 
wHO(2) AND JO (2) EXPLO 10 
V.NISH. 


JO weCOViAS 


HuiSLP) 
24. ; PaaS, 
Ton? MCU JO 
JO: Uoctor ... what happened? 
25 a es 
JOCTO WHO: Very complicated thing 


Wyo tine. Once youtve begun tampering 
with it, the oddest things start 


26. A4 happening. / 


NY JO: ‘ut there wns another you. And 
another me! Where didthey go? 


ab 
Wile MCU DR. | 


OTe 
“OCTOR WHC: Jiae’s into their own tine 
lrrtO Stream of course ... or do I mean 
forward? 
28\ / 
: JO: ut soctor - 


? Wee .OCTOi WHO: ion't worry Jo, It was 
a freak effect. Most unlikely to 
hoppen 2gain. Now then, where wos I ce. 


(5 next) 


(on 2B/28) 


aI 2p QO BAG 
PRaC, pe) is sv rn 
GTi) , 


INC. & HOLD 
MCU BRIDGADIER 


ELIG 


(EN OE DO. OLS 2D THE 
DULGADIER VWUBKS In) 


os Yoetors Glad 


L017 DOCTBO 


I nevG your help, 


DOCvOn VEO: I sorryeeesT'u busy. 


TG OTS So an I Doctor, So 
G1 be NOW toi, S ates heard of 
Sir lietinnld Stvles...? 


Ho ny Cott say T HOV S's sa0 8 


Do? COUTTIM—Iry—Ten't he the 


2 writish reprosentetive ot 


. “iL DI: That's right. «. key 
= Sts fitire in the latest Suiat 
1 if Cont erence. , 


Ss 
DR. WHO/BRIGADIZR DOGHOR ‘03 My dear ghap, I'm a 


— bo verter. not © politicion. 
vee / RCIG 


eetG. Tis Duetor, if you weren't 
always tinkering with thot 
wretched contr: ‘otion, you'd 
voolise just how bid the inter» 
netionel situctio.'s become, 


DOCTOR WHOs Hunche ore olways 
7 squabblins over so apn rere 


a oc pear ET 
GHT MCU 


B2IC 
ooo 
(1 next) =e 


tee well his partieuias 
ovks Like ending 
third world wart 


(ON. 54/33) 
aa. 


at 
Gives deles: 
oe t vend. 
cant 
to ae 


d jus 


to Mane their . 


(DR. WHO REACTS REALISING THE 
oe OF THE SITUATION 
UIOG) he 
ree refused to 
Gly 


24148 exe 


thout then 
t oven ey 

“Ane in a few ! 
a chenee he ec 


1LOULTE 


Jinds,. 


TOs 


+ 


aA right, irigadder. 


e Conference 
Styles is flying 
There's 

c. persuade then 


So 


his "peapient 


or 
-—shot 
fist east Tell, he was working 
2 . inte Icst night, down at .usterly... 

JO: “here's that? 

37. 

BRI GADISR aCe LS js beac ey ) Lusterly 

fies “Ce nt, is 2 pero owned 


BR ier 


country house about fifty idles 
fron areas ba ia the Conference 
is to 


iL, 


by 7) 


Distt 


Betine octly. Seexed to think 
gsoveone was tryin: 


naa 
of ee 


ray 
2 


to 


Ve 
ed 


you 


a) 
Hore sort of 


Styles suddenly storted 


.s9sagsinate 


ae ghost 
= eae, een %, 
Aa ay ay ee e == J Neda 
pe ke a : a 
siete 2: (PE.42) sis 5.0.F. 
rt. Jtles touse. Day. (Total duration: 1'05") 
Ye are Of {4b TouUsin aa 
Suddenly the figure of the me TO 


GUGRILLA iuaterialises walking 
SLOTS path, The gun 
fava ready.s 


Gee 


ra) 
ra 


is sow doin; 2 recees round 
the house. Iie ‘coves silently 
and cnutiously. 
He keocps Locking 
Bircid he is veing 


7 Se a. 


Tle 


oround ag if 
followed. 


We STAY WITH HIM for a moment 
as he gets nearer to the 
house, And then he gives 

one more look over his 
shoulder and reacts in 
terror. We don't see what 

he sees but it is enough to 
induce a near panic. 


He starts to run. 


We FOLLOW HIM to a country 
lane. He hurls himself over 
a five barred gate and 
crosses 2 field. 


Still he runs, hotly pursued 
by some menacing enemy, 


The field brings him to the 
edge of a railway embanknent, 


He is trapped. He can't run 
forward and doesn't know 
whether to go left or right. 
clow him the embankment is 
a sharp drop of fifty feet 
to the lines. 


He turns back and then 
staggers backwards, falling 
over the cdge,. 


Now we see that he has been 
fleeing from TWO MONST#iS 
menacing. Savage, lLarger 
than life, They are 
humanoid in shape, with dien 
heads and hands. 


On the railway line we 
PICK UP the D0:.Y OF THE 
GUBKILLA. The gun beside 
hin. 


Lifter a moment ONE of the 
MONST&iS COMES INTC SHOT, 
He leans over the i. MiN, 

sniles and then walks away 
and joins the OTHE. 


- 10 ~- 


(4 next) 


as 


., on film) 


ot. « 


We FOLLOW them into the 
mouth of the disused railway 
tunnel for which the embank- 
ment has been cut. As they 
enter it they disappear from 
view. Melting into the 
blackness, 


EN) TRELECINE 2. 


MIX TO 


30% A 3. INT, STYLES LIVING NOOM, DAY, 
iCU MISS PAGET 


HOLD HER FWD. TO 
4-shot 


1, , 3\,1B,B1) 


(MISS PAGHT HAS JUST 
PINISHE)) ii. COUNTING 
THE EVENTS OF LST 
NIGHT TO 7OCTOK 
WHO, JOE AND THE 
BRIGADIER) 


MISS P..GET: He said semeone had 
attacked him ... and then vanished ... 


LOCTOn WHO: sind he definitely used 
é word "ghost"? 


MISS PA.GET: Oh yes. Lut afterwards 


EC eee 


(SHE STOPS HEWSELF 


ii A oe __£DRUPTLY 4S 


OF GROUP 
FEATURE D. DOORS 


AT REAR AND 
INC. STYLES CENTRE 


(1 next) 


Sli KEGINAL STYLES 
ENTEIS) 


STYLES: What's going on? 


MISS PAGET: These gentlemen are from 
== =~ 


° 


STYLES: Who asked them to come here? 


MISS 2P..GET; I did. seeanuse of what 
happened last night. 


ain S 


‘ - ‘\ 
Linea SN SSG ae 


~~ 


ee be STYLES: Nothing hvppened last night, 


U BRIGADIER 


bLI6 LuIG.LTEi:; There seems to have been 
41 ; Sone sort of incident, Sir iieginald oo” 
e th x 


STYLES: Nothing of any importance. 


x) SAT JC: (L.CTFULLY) Perhaps if you could 


tcll us what happened Sir? 


STYLES: I was working late eo. 
rust have dropped off. J. freak 

gust of wind blew the papers off ny 
desk. I woke up a little confused. 

I was picking up the papers when Miss 


42 1 Paget cane in. 
ety 4 

KLIG PRIGADIWR: Tut you did nention 
43 "ghosts"? / 

J : 
STY L358 

STYLE STYLES: iid I? Must have been having 

Ad y Va a nightores / 


pss. MISS F..G3T; The french windows were 
Pace 7 properly shut, Sir. I renember Closing 

them hefore I went to bed. 
AS. 


od 


Ss 


YLES/DR. WHO/ STYLES: ‘Then I must hove opened thei, 


MISS PAGET/BRIG. 


Tr (JOCTCK WHO HAS BEN 

He Sho EXAMINGING THE OOM) 
ey | 

DOCTON WHO: 


Lid you also make these 
ere? \(IN-ICL 


Muddy feet, Sir iiegimald, “Someone was 
tr \N | in here. 
¥ 


(STYLES IS VERY ANGRY) 


Mr Cc, STYLES: re you accusing me of lying, 
LP's 


(TACTFULLY THE BRIGADIER 
INTERVEN 3S ) 


(3 next) ra Bye ‘ 


ie 


(on 1B/46)) 


CntGiDIBiis Sir Reginald, you've 
obviously been under 2 strain 
recently. Were you_feeling at all 


unwell. eanaeesyinenie 
_— ny ie 


STYLES: (A 2IT TOO BNPHATIC) I felt 
and feel perfectly well. (TUANS TO Hii) 
Now whet time's the car erriving, 

Miss Faget? I'm due at the sirport 

in an hour. 


(4. LOOK TO TEM, 
SHOUL:) HE GO?) 


MESS PLGHTs It's on it's way now. 


STYLES: (TO DRIGLDIER) . If you'll 
excuse Me ee. L've a lot to do. 


BalGiwTeis You've no objection to ny 
en searching the grounds? 


STYLES: None at all. Though I really 
don't know what you hope to find, 


A8. ie | pe vate ae fi 
a. 35 PiGET emis ‘ 
(END ON MISS PAGET 
PA GET CLEARLY VERY VORRIED) 
REACT ow 
TELECINE (TK.41). pies cE 3.0.F. 


(total: 100") — 


- 15 = 


(on film) 


Ext. Grounds of Styles 
House and Railway cutting 
by. Tunnel Entrance. ays 


VARIOUS SHOTS of the 
DOCTOR, the BRIGADIER 

and UNIT MEN including 
CAPTAIN YATES and 
SERGEANT BENTON searching 
in grounds. 


ONE of the SOLDIERS 
peers over the edge of 
the embankment and sees 
the GUERRILLA lying on 
the disused railway 
track. He signals to 
the OTHERS, 


DOCTOR WHO and BRIGADIER 
join YATES by the BODY 
of the GUERRILIA. Beside 
the BODY is the gun he 
had been carrying. 

Note: The track must _be 
obviously ver disused — 
overgrown with weedSo 
eck out of alignment 
etc., broken sleepers. 
DOCTOR WHO kneels to 
examine the BODY. 


He moves off. 


The BRIGADIER bends 
down and picks up the 
gun,. Examines it. 


(3 next) 


"He's over here" 


DOCTOR WHO: Hets in a bad way, poor 
Chape Better get him to hospital. 


BRIGADIER: Yates! 


YATES: Right away six. 


a a 


x 26 ow 
(on film) 
BRIGADIER: This is a new one to me. 


What do you think, forint 
of this, Doctor? 


DOCTOR WHO takes it and 
looks carefully at it. 


DOCTOR WHO: I'm not sure ee. 


SERGEANT BENTON 
approaches from the 
mouth of the tunnel. 

He carries a small box - 
like a miniature trans- 
istorised transmitter. 


He shows it to them, BENTON: Sir! 
BRIGADIER: What is it, Benton? 
BENTON: No idea sir. 


DOCTOR WHO takes it 
and looks ciosely at 
it. 


BENTON: It was hidden 

- about fifty feet: inside the 
tunnel. Must have been put there 
recently, I reckon. 


We CLOSE IN ON the 
DOCTOR looking most 
curiously at it. 


END TELECINE 3. 


MX MIX ——————— 
49. 3 B yeeoe CONTHOAEE 
RuFLECTIONS 
1 \x MIX 
m. DATE . 5 ; 
ia. ‘ 4. INT, DALEK. . coNTROL ROOM. DAY _ 
RC LER sonic 
CONTROL (THIS IS A SMALL AUSTERE effect 
Z00M IN TO MCU ROOM WITH A FEW UNIFORMED 


GIRLS AND MEN SITTING AT 
CONTROL PANELS, SILENTLY 
oS 


(1 next) 


fon 20/50) = Oe 


AND SKILFULLY MONITORING 
THE INFORMATION ON THE 
SCREENS IN FRONT OF THEM 
AND FEEDING BACK IN- 
STRUCTIONS VIA KEYBOARDS. 


ON A CENTRE PLINTH, 
SITS A MAN WE SHALL 
KNOW AS THE CONTROLLER. 


HE IS HUMAN, BUT WEARS 

A SLIGHTLY MORE SOPHISTICATED 
VERSION OF THE UNIFORM WORN 
BY THE MONSTERS, OUTWARDLY 
HE IS A HARD, PITILESS MAN. 
AS WE GET TO KNOW HIM WE 
SHAIL SEE IN HIM THE INNER 
GUILT AND ANGUISH OF THE 


QUISLING. FOR THAT IS 
es : WHAT HE IS. 
OORS » THE TWO MONSTERS ENTER) 


INC. MONSTERS AND 
HOLD THEM TO 338 


WITH CONTROLLER CONTROLLER: Your report? 


MONSTER ONE: Mission accomplished. 
memy element located and eliminated 
in twentieth century time zone. 


CONTROLLER; Any complications? 


(THE TWO MONSTERS LOOK 
iT EACH OTHER) 


MONSTER ONE: No complications. 


CONTROLLER: Good. They will be 


pleased. 
50 D (THEY TURN TO GO) 
eo i 0 
Hy Con To LE I didatt say dismiss. (cont seul 


53. ee ff 


(THEY RETURN TO 
THEIR Piu\CES) 


~ 16 = 


(2 mext) 


(on 1D/53) 


54. C 


o 0 
THROW FOCUS TO 
F/G 


CON Holts 


[I & 5 Yepos./ 


UM 
oo 


CU GUN 

INC. STYLES 
AND THROW FOCUS 
TO HIM 


CSUN 
TH Row 


Fong 


INT. 


i 39 


CONTROLLER: (cont) I want an 
intensified effort. There can be 


no relaxation. Not till we have 
found all those behind this menace 
and eliminated them too. 


(THEY DO NOT MOVE) 


Right ... you may go. But keep me 
informed of all developments. , 


(THE MONSTERS MOVE AWAY. 


i. PANEL IN THE WALL 
SLIDES OPEN ND THEY 
WALK OUT THROUGH IT, 


WE STAY ON THE CON- 
TROLLER WHOSE FACE 
BETRAYS LN INNER WORRY) 


oo 


sce nere reer 


Bele 
L 6 SPPY UR 


STYLES HOUSE, 


(THE BRIG/DIER AND THE 
DOCTOR ARE IN THE 
LIVING ROOM, THEY 
HOLD THE 'M:ACHINE! 
AND THE GUM. 


THE DOOR OPENS AND 
STYLES COMES IN. HE 
HAS HIS COT ON AND 
SEEMS ABOUT TO LEAVE, 


DURING THE SCENE HE 
COLLECTS A FEW PAPERS 
PA \ 


a 2% s 


fan 13/56) ~ 1g ~ 


(THE BRIGADIER HOLDS 
FORWARD THE GUN. 
BRIGADIER: Have you seen this before? 


3 STYLES SEES I? AND 
57s RELCTS, THEN HE 
aomasc sian COVERS) 

Sty és 


STYLES: (cort) Really, Brigadier oe. 


a What sort of games are you playing? / 
criiaik |. 


BRIG BRIGADIER: It's not a game, Sir. 


59. a Tt's our job to protect yous / 
2, U STYLES 
60. ST TES STYLES: I don't need your protection. / 
sho “ac. °° 


DOCTOR WHO: We found a seriously 
3 SHOT injured man beside the ' tunnel. 


58. 


STYLES: What did he look like? 


BRIG/DIER: Thirty five-ish, average’ ~ 
build. . os 

He was wearing 
a sort of guerilla combat suit. 


DOCTOR WHO: ind carrying this gun. 


(STYLES REACTS, BUT 


ane ae WILL ADMIT NOTHING) 
na 
STYLES: I'm sorry gentlemen. I 
— 7 LE have more important matters on my 
62 mind. ,sIf you'll excvse me oa-e 
—shot des 
(HE CLOSES HIS CASE 
3 SHoT iND GOES TO THE DOOR) 
BRIGADIER: I've arranged a special 
escort to take you to the airport, 
Sir Reginald, 
(TURNS ) 
STYLES: Thank you, but it shouldn't 
be necessary. 
630 pl a ra 
C AD 
RLIG PRIGADIER: I'm sorry, but I think it is. 


STYLES: If you insist ...-. 


(1 next) =. Wise 18 - 


(on 34/64) 


VipEe De. rte 
Need Pe 
BEG. RiGAT 


TELECINE 43 (TY, 41) 


Ext, Roadway. Day. 


CAPTAIN YATES stands 
by an ambulance, drawn 
up with rear doors open. 


SERGEANT BENTON is 
supervising the loading 
of the BODY, which’ is 
being carried on a 
stretcher. 


(rec. break nex t) 


« 19 4 
(STYLES GOES OUT; 


THROUGH THE HALL WE 
SEE MISS P..GET WAITING 
FOR HIM. 


THE BRIGADIER, THOUGHT- 
FUL, WEIGHTS THE GUN 
IN HIS HANDS. 


THEN TURNS TO DOCTOR 
WHO ND SAYS:) 


BRIGADIER: Well Doctor? 


DOCTOR WHO: I'd like to get this gun 


bac Oo the lab - run some tests on 
ite 
BRIGADIER: Anything else we can do? 


DOCTOR WHO: Not for the moment. 
WetII just have to hope our would-be 
assassin regains consciousness. 


5.0.F. 


° (6 secs.) 


| Cams. 1& 3 repos. 

| Set in dummy ; 

; against yellow C.S.0. backing | 
ance nan arena 


Mf 
{ 


YATES: You're to stay with him every 
moment Benton. Get down anything he 
says. anything at all. 


BENTON: Leave it to me sir. 


ae 


(on £ilm) 
BENTON climbs in after 
the stretcher. 
YATES closes the door 
and the ambulance drives 


off, 
END TELECINE 4, 


RECORDING BREAK 


WA ee 


2G . 


SOG) as 


(On to page21,Scene 6) 


~ 21 


(3C,1D,C2,2X,5X + C.S.0.) 


ya 3 G 6, INT. UNIT L'BORATORY . DAY. 
k e-MATERIALLISATION 


CIROUIT 
= (THE GUN HS BEEN 
THROW FOCUS TO GUN SET UP ON A TRIPOD. 
IT Paces .. DUMMY 
67. D FIGURE. WHICH THE 
3-shot TITH TUNNEL DOCTOR HAS SET UP 
IS EXPLAINING IT 
To JO .ND THE 
BRIGADIER. 


THE OTHER 1W/.CHINE 
LIES ON A BENCH) 


DOCTOR WHO: Basically it's a form 
of ultra-sonic disintegrator. 


JO: You mean a ray gun? 


(DOCTOR WHO GIVES 
HER /. LOOK) 


DOCTOR WHO: Yes, Jo. But far more 
Sophisticated than anything yet 
invented on earth, Look. 


(LOCTCR WHO AIMS THE 
GUN AND FIRES IT. 
FADS CAM.2 ON THE EFFECT ON THE —*SPECILL FX 
EXPLOS ION DUMMY IS TO DIS- , EXPLOSION 
INTEGR'.TE IT AND ouncepeyas, 
MLKE IT DISAPPEAR. 


EXPLOSION, 
SMOKE, - , 5D 
69. C ' * “DISINTEGR/.TION. 
. THE EFFECT ON THE 
co it BRIG/DIER (ND JO 
’ eases If CONSIDER/.BLE) 


FROM L. TO 3s 


Quite an effective little weapon, 
eh? 


- 21 


(1 next) 


(on 3C/69) om 


BRIGADIER: You say it wasn't made on 
earth, you mean it comes from 
another planet? 


DOCTOR WHO: That was my first theory. 
put the metallurgical analysis shows 
the iron constituent isvery much of 


this world, In fact it was mined net 
achumdred miles from here - in South 


Wales. 


Ls ur 
POG BRIGADIBR: How do you explain that? 


—shot 


HOLD Bg a (DOCTOR WHO MOVES FWD. 
THEN BRIGADIER TO ee 


CENTRE REAR 


DOCTOR WHO: Do you believe in ghosts, 
rigadier? 


BRIGADIER: Letts be serious ee, 
DOCTOR WHO: I am, 
BRIG:DIER; Really Doctor eee 


DOCTOR WHO: My mistake. I was 

orgetting the unimaginative nature 
of the military mind, (TO JO) We 
saw a couple earlier on, didn't we, 
Jo? 


O: (PERPLEXED) Did we? 


eae 


DOCTOR WHO: In this laboratory ... 


JO: (GETTING IT) Oh ... You mean oo. 


DOCTOR WHO: Mind you those were very 
benevolent manifestations ... none of 
your chilly fingers or clanking chains 


ee, DUt Bo=ts nonetheless. 


=- 22 « 
(1 next) 


fon 3C/71L) 


JO: Sut tict was pecnuse you 
Were ploying about with the tine 


sechanisn on the Tardis, , 


Ss 
BRIGADIER/DR.WHO  y.IG.pDImis Still enn't 


en Sobor? 
Z “roy 


cet it to work, 


DOS (t (OLDING Uv i .cuiTH) 
Ts con't <ot this to work either, 
ut els “also a inc of tine 

echais: of a very eruce kind, 


JO ‘43 low do you lmow? 


Die? J10 $ Look.ecss 


(29 2258 LPP Oras 
GURS ) 


JO: It's «,...tini-don.terinlisstion 
circuits 


DusOrtop of the class, (.UITING MO 
Tks pt CTCUTT 0% 1) Pesuyie 15 sheueh 


T (i JTseas is OE GUTR, Su) ae 
ZOOM OUT TO FULL Bx. Cus VISUss ERE eay Me COU 
g TIME MACHINE Hea te — Orn oa % SPEC TO FY 
[is x de l10: Good crief$ It's working! 
# ! 
HOLD SUPER OVER 
THELECINE 
MIX CAMERA 1 to 
TRDUT I De (PKL) + 5x ; CeCe 
Tits .ccbulsnge., Dove (11 secs.) 
BENTO. - .its in the snbulance 
watering over the GWENT. who 
is on the puns 
Suddenly, the GUuulLi:. begins to “E5F) 
show si, hs of Gistrcsc, twisting (Ito 


anc nutsering in anguish, 


OENTOWN Leones forward, coneerncd: 
? 


ee 


hae 


(on film/5x) a the 


But the GUERILL: 
becomes transparent and 


vanishes * © : ADE, SUPER.5 
CU BENTON reaction. 


END TELECINE 5. 


MIX acres 
i | 
Pie) (Q. TECHNICHA 
DALEK (5D,1E,4X,D2) 
. INT, CONTROL ROOM. D.i¥ 
166 D 
wv 4. 
“ITH CONTROLLER 
REAR 
THROW 
FOCUS 
TO CONTROLLER 
a 
_ LIGHTS BEGIN 
FLICK. ING ON /. CONSOLE 
AND AN EXCITED FEM.LE 
TECHNICIAN C/.LLS TO 
THE CONTROLLER) 
(1 next) TRCHNICIAN: Sir! 


oe ee 


C ou 5D/76) 


Beem 


COW: OTs Vhet is it? 
(5 (Gx0G..28° 20 15.) 


Tine teons:iitter in 
s-tion,sir. Twentieth century 


COMM ODias Can you fix the spnce= 


/B00M C2/ 


Te 0 UNI T5020 ee mee 


“10 STLUGCTAN BO GUILE wos 


Oe a) 
JOs De exvotil Doetore 


‘TO: It's oll right Jo...-lls 


(1E, 5D, 2C ,D2) 


IGLN: Wo good sir. There 


Pies Je 

pice reese ae : 
a= ea Be hs msrerence I vhinkt,.-but the 
‘ehinets cut out coupletcly. 


‘Ong 
tiie 


20 eis? Continue sem in . Next 

«~ you'd Deter be ..ore eff ficicnt. 

i wd 
A TIL GES AE SE 


a TTS. COUR OLGs.. D5 Chis ALY VEN 
82. C POLES MNO ea Oe Oe 
NM ony eS 


FAST ZOOM OUT . 
TO INC. DALEK R. F/G 


AND THEN AS IF FROM NOWHERE, 


Saeosnt ovr A DALEK APPEARS. ) 


DiUEKS 4.75 eport. 


ee 


KEEP TAPE RUNNING FOR CAM. 1 to REPOS. 


-shot 
WITH MACHINE (MI; DOCTOR IS SUT 


PORT, Sle 
LOCK OO. .ac.uslienl 


DaslOs It's all right.,the things 
= SHO T fone colipletely cead. 


JO: But it was wor!sing? 


Qe MO Ta BELL, DS owe Oi Cnn) 
De wos Lt started to word Jo. shi 
SGC. 8 temporal fecdbsek circuit 


suet have cverlorded. 


WIE UTiis The what's done what? 
CG Pata Sr claanbahtis anh: Bae 


84. 
G CU DR. WHO 


Die.DO3 In your verix 
the thing's blown oa 


(3 next) 


= 26 - 


-(on 1D/85) -27- 


BRIG.DIZR: (INTO PHONE) Lethbridge 

Stewnrt »». O11 right, put hin on. 
What? Youtre sure? Yes, 

‘11 right Sergeont. 

back to Captrin Y-tes, 


(TH3 BUIGDINN PUTS 
2 : DON Ga SHOE 


Thot was Benton, He ws in the 
anbulenee with the ocn we found, 


DOCTOR WHO: Well? 


BRIG.DIGii: J.ccording to Benton 
the nan just venished ... faded 
AWAY ees Like - ghost. 


JO3 Oh no eee 


BRIGADE: 


Well Doctor. \ihat now? , 


DOCTOR WHO: Whatever's going on 
LTR centres round Styles house, 


89. Oe ola ieee. ee 


BRIG.DILM: Obviously! 


e sit id ‘ 
> tuo DOCTOR WHO: ind Awhoever tricd to 
h-.rn Styles will|orob-bly try 
~goin, (TO JO) Adow do you feel 
he night in - hounted 


5.0.F. 


(12 secs.) 


uxt, Styles House, Dusk. 
EST. BLISHIZG SHOT, 
Sense of eeriness, The house 


is in darkness, except for one 
light in . downst-irs roon, 


(1B,4/ »B1) 
10. INT. STYLES LIVING ROOM. EVE. 


FINDOY 
ZOOM OUT TO INC. JO 27 


28m 


‘(on 1B/91) 


~ spsa.mx: 


i 


(JO IS ALOW, SLIGHTLY 
FRIGHTEN D, CURTAINS 


MOVE SLIGHTLY VI¢i machine 
WH Will, SHE CR sa) ee 


TO CLOSZ 4 WINDOW ei 
THE DOOR OLES NQ 
4 DOCTOR WHO COs ID 
HOLD HIM FWD. TO ipl UN 5 oat i ol 

Og AS HE SITS OLURYING £ TRY WIth 

- SOMH FOOD OW If, .LSO 


Li to repos. right/ ee eae ee 
JO GIVES |. SLIGHT sT.ut 
28 Hi COIs IN, BUT HIS 
GOLD HUiUR DISPELS HER 
PL.RS) 


DOCTOR HO: One thing you enn be 
sure of with voliticinns., Whatever 
their politiccl iders they oclwcys 
keep 12 wellestocixed Inrder ,., not 
to nention the cellar, 


JO: Doctor, ought you to just help 
yourself like that? 


DOCTOR WHO: You henrd what Miss 
Paget said Jo, We're to consider 
the ploce our own, 


JO: I wish you hadn't sent cll the 


93 1 servants off eee 
Tico DR. WHO : oe ee 


DOCTOR WHO: Ussentinl Jo. Can't 
expect the ghost to wolk in 1 house 
lay HO full of people, Cone on, tuck in 


(JO CROSSES) 
Zz snow? JO: Itn not rerlly hungry, Doctor, 


HOLD JO'S SIt (JO 3ITS) 


(1 next) 


a 


wed Ou 
(on 4494) 
DOCTOR WHO: You should ent something. 
Tt's likely to be ~ long night. 
orb 


(HE HANDS HEA sory NS 
FOOD. / 


T BUL 


1 
o 


SHE TAKS I 
DOUSNID Et 


IN TH HOLGW.Y OUTSIDE 
“ QLOCK CHIMUS OMINOUSLY) 


Os What's that? 
HOLD HER RISE (JO RISES) 
DOCTOR WHO: Only = clock chiming, 


(SHG RELAZES SLIGHTLY. 
BUT STILL VEUY WERVOUS. 


ln HE ming] DOCTOR Is OBLIVIOUS) 


You renlly must taste this cheesc. 
Absolutely delicious, 


(HB POPS If Info HIS 


96. MOUTH. / 


oor wee i 
; JO ISN'T INPMRUSTUD, 
MACHINE ¥/G 0.0.P. SHE LOOKS NOUND .2 THE 
TIUB M.iCHIW: SITLING 
= os ON 4 TABLE I VuE 


CENERE OF THE LOOM) 


> a 
TBLUCING 7: (2%. 41) i oe 
Ext, Styles House. Dus. (13 secs.) 
The heuse in B.G, .. drive- 
WrYs 


Vurious UNIL MGW petrolling. 
RP 1A. 


astablish YATES chotting to 
SOLE iN, 


Then BENTON soves into SHOT. 


w2Qu 


(5 & DK. next) 


(on film) ~30— 
BENTON: £11 the lands sare in 
position sir, 


YTS: Thank you, Benton. Quiet 


eset nae 


so far? 


BulMONs Like c morgue, 


BND PELIOLW 7 


OR 2 


nS Ges 


Ble 


TELECINE TA.: CORAL), = S.0.F. 

total: 15 secs.) 
(Wa ARE LOOKING TiTO THH 
BLACK HOLE OF TH hiAITLe 


WAY DUNUL. PROM ITS 
DEPINS THE STILE Neu IS 


Tunnel. Night 


Ss BROMUI DY . WAIL OF 
ae 3 BIUCTRONIC, ILLLF HU, 
iit 2h = SOUNDS. SUGGUST iG rly 

[ EFPECT SINISTER L1G. IN0.) DULL 
INSIDE, TiS SOUND 
WELLS Jb SCHOUS 
SUDDENLY Ty als mI 
VISUAL WN xIC2 LUODUCED 
ON P13 Plicd 1W.CLINE) 
MIX BOTH TO 


BOOM B 
98. A 13, Ii, STYLES LIVING 00M, WIGHT. 
DRINK 

Z00M OUT TO (pocPOR \HO IL.8 OPENED 
2-shot Pie WIN LAD Is GIVING 

TT THE PULL WIM 
HOLD JO TO DOORS PASTING TMT NT ) 

DOCTOR WHO: <h! / most good=hunoured 


wine, . touch of the scrdonic 
perhaps ... but not cynicol ,.. © 
nost eivilised wine, after ay 

own henrt. 


(HE TAKES L LARGER SIP, 
SMILES BUWIGILY. 

JO LOOKS 1.9 HIM, SHE 
DORSI'T SUILG., SHE 


WALES SLOWLY OUT OF THB 
OOM INO TIS IL.LL) 


ee Z i 14. INT. HALL. NIGHT  (2A,14,C3) 
Wor shor SS 


JO OVER BANNISTSR 
HOLD HER FWD. TO CU 


(1 next) = ea 


24/99) 


(ox 


aa 


2-shot 


99%. 


2 SAT 


(A next) -32— 


~B Qe» 


(i BRONT DOU, STALTuWaY. 

DOdKS DOING OFF, 

£ Gio IDE DEER CLOCK, 

TT NOW SHOWS WEiLY 915 
{ 


QELEPHONE OW A STDB 
T.3LE, VERY STLGNT 
APART PACH THR TICKING, 


THE SILENCE IS SINTS@ER. 
THEN FOOTSTEPS 

JO HECIS TO TP, SHE 
LOOKS nOvULTD. 7 


we wt ae 
. dO COVERS AGAINST 
THE WALL. jas DG FRONT 


DOOR BEGINS TO CiwAR OP. 
JUST AS SHE OPEWS wit MOUTH 


TO YELL FOU TH. DOCTOR, BEWTOMN'S 
HEAD JP Bas .OUMD S35 CORNER 


oly 


sttD SIGHS WITH LELIED. ) 


JO: Sergeant Benton! 
(BENTO ENTERS. ) 


BENTON: Everything 211 right, Wiss? 


JO: It was till you came in. Took 
years off my life, crecping about 
like that. 


BEN ON: Didn't want to disturb the 
oc, What's he up to? 


JO: At the moment he's carrying on 
Tite a one wan Food and Wine Socicty! 


BENTCN: Lod; you couldn't spere a bite 
could you Miss? I'm famished , 


JO: Hang ONcoese 


(BEYTON WAITS AS JO GOES Bick 
INTO TI; LIVING i.00M) 


(on 2A4/99b) 32 ho 


A 


99c. 4 A 
| 
D. DOORS 


14i, INT. LIVING KOOM NIGHT, /B.2/ 
i (SHB DOCTOR ILLS JUST CUT 
HIMSELF ANOTHE: SLICE OF 
CHEESE .ND POURED .NOTHEY 
es ho nae ee GLiSS OP WINE. HE IS 


YN 
ae = LEG DING THEM WITH GieAT 
ci eo aa SATISFACTION WHEN JO MAiCHES IN 
CK . AND WHIPS PLA@E AND GLASS FRoti 
UNDE HIS NOSE) 


Dit. WHO: (PALOTESTING) Jo$ 


QO; All in good.cause} 


an ne 


(SHE EXITS, THE DOCTOL SIGHS 
AND 23. CHES FOR THE CHEESEKNIFE, ) 


994. y A 14,B INT, HALL NIGHT (2A,14,03) 
BENTON & D. DOORS 


INC. JO TO 
= (JO COMMS B.CK WITT THE PLATE 


AND GLASS, BENTON'S DYES LIGHT 
UP 42 THE SIGHT, ) 


BUNTON sYou've saved my Life Hiss.oo. 


(HE KE.CIIS FO]. THE FOOD BUT BEFORE 
HE GAN TAKE If...) 


Y.TES: (¢¢7) Sergeant Benton} 


baal Feds bad 


(1 next) 


(on 24/994) 


a -32B= 


(YATES APPEARS. BENTON JUMPS TO 
THEN INC. ATTENTION) f 
YATES TO 3s 


BENTON: Sir? 


YES: Just what do you think you're on 
Benton? 


BENTON: (UNEASILY) Just checking up sir 


Y..TBS:Then go and check on number 
three patrol, Will you? 


99e. - A BENTON: Sir! 
3s LET BE 


(BENZON EXITS, YATES TURNS 
Zeist To JO, WHO IS STILL HOLDING 
PLATE .ND GLASS) 


Do msT YTS: Jo! Howt thoughtful. 


(HE TAKES THE GLAsh PROM HE, 
DRAINS IT, HANDS IT B..CK, T..KES 
THY CHEESY OFF THE PLATES 


O:Thet was a bit mean. 
YuTES: U.H.I.P., Jo- 
JO: Come again? 
a YRS: Renk hos its privileges! 


(HE GRINS AT JO .ND EXITS, 


t 


1 


Ud 4 5 id 

JO SHLKES HEL HEAD, xBTUANS TO 
HOLD HER TO Mn DIVING 1wOoM) 

D. DOORS -32B= 


CAR Game remter ee oe 8 


(on 2A/o92) 


Sa a Eee =50C— 
(44,1B,B2 
en TBE?) aus: 
nga, 4 15, INT, LIVING) ROOM, NIGHT bipking elec: 
a pee (THE DOCTOR HS SUAVED HIMSELP 


WITH 4 SECOND LOT OF WINE ND 


INC. JO INTO 2s CHEESE) 


DR.WHO:What was all thet about? 


JO: Just feeding the troops, 


R.WHO: Quite right. I remember 
aying to old Napoleon. 

ney, I said, always remember, 
an army morches on it's stomach} 


wajo 


JO: Well, Mike Yates certainly does. 
(SHE WANDERS ROUND THE uCOM) 

JO: Doctor? 

Di.WHO:s Yes Jo? 


JO: You didn't mean what you seid 


to the Brigadier...cabout ghoets? 
es Si ve 4 
—_— DR. W. 


Dii.WHO: There are many different 
Ub+to kinds of ghosts. From the past 


and from the future, 
ror» Lit se esta 
2~shot 


? S41 T (on to page 33) 


(1 next) 


f fist SLPIOL) ~B Be 
JO: What kind did you hvve in 
nind? 
QEFTEG 
DOCTOR iO: The pos is whether 
102, A they hove us i wats foo 
ZOOM TO INC. BieFO S6, 


HOLD, THEN GO IN (SUDDENLY Wits CuRT..TS 
TO CU OF GAP LEFT BILLOW 420 THe Puen 
AFTER HD HAS DRAWN WINDOWS BURST OPEL. 
THEI! 


THB SOUND CLUSUS JO TO 
TUR IN HOLWROR) 


It's only the wind. 


(Ti WIND IS INDauD BLOWING 
TITO WHY LOOM. 


DOCTOR ‘TO CLuossuSs TO TH 
FPRUUCH WINDOWS ND CLOSuS 
Qi, BUY Wa DousT'T 
BOTHER TO DAW THis BLINDS 
TULLY. Ti Le.vas 4 Gar, 
NOT IWPUITION. LLY, Just 
PMRLOUGH OVUIUSIGHL, Th 
RETURNS TO HIS Se.t. 


a: 
(IX TO ; aS ¢ 


TELECINE 7b 
re (9E 81) SOs. 


Tunnel. Night (total: 17") 


suri 
SUPER 
LO 36 fe 
i THPOCT 


a5 5 


(on film/5A) — 


(1S BEPOLRSD, 


WIE) SOUND HVLN MOLE 
PRIGITENING. 


THAN GiDULLLY THiuwk 


FADE SUPER. 5 PIGURUGS iLPEATLIsh, 
WALKING OUT OF Tia 
BMPT Tiss. 


S THDY GET CLOSiI 1 
or THT THEY LOO .. 
DUBGSED 15 GUERRILIN.S. 
THEY ALSO GARRY GUNS OF 
THE SAME SORT DRO... uD 
BY THE DEAD MiN LAst 
NIGHT, THUY LOOK GRIM 
ND DEDTERMINGD, 


TWO Lu LOOM, ONa 

WOLL. Ny THOUGH ..LL 
AEE Wi STMILAR 
UNIPOUiS. 


OM2 OF Tile ia SHUI. 
STATS TO SDT OFT, SUT 
LIV? QH3 GILL STOPS 
HIit) 


JU93 Wetll weit here till it's 
light, 


mM Xx Siiu.: But = 


MIX TO 


A END T/C .7B Li,T3; I gsaid we'll walt! 


SLOW PAN TO 
HALL, ZOOMING ; , 
OUT TO VIDE SHOT a 
16. aE ° 3 ° Re 


NT. HALL, STYLES HOUSE 
Bie (ALL IS QUIET SAVE TOR 


THE TICKING GRANDF..THER 
CLOCK. THE TIME IS 6.25) 


(3 next) 


i (on 1A/104) 


fax 


MIX TO 


17. INT, STYLES LIVING AOOM. iY. 
105. A ee ey eee ee ee 


(OPEN ON JO ..SLEEP IN 
SLOW ZOOM OUT 4 OH Ik, He DOCTOR 
TO INC. WHO F/G IS WORKING ON @°E TMB 
MACHINE. HELOOKS Uz, 
GOES OVER TA 


JO AND Tg 
WiKES HER) 
DCCLOL WHO: Wake up Jo, It's morning. 
LET DR. ‘!HO GO (HE CROSSES TO WINDOW) 
OLD JO JO: Nothing's happened? 


ee cere ee 


DOCTOh_ WHO: Nothing at all! 


106. 


AT WINDOW 


TELECINE 8: (TK AL ir RO 
ELLY INE Os i sancti aie osm eee 
Ext. Styles House, Day. (total: 21 secs.) 

hk couple of UNIT MEN are GRAMS: 
patr.lling along a path. Bird sound. 


Suddenly they come across 

the THiEE GUEAILLAS, The 

UNIT MGN raise their guns 

but the GUERILLAS are 

quicker, They raise their 
oddly shaped guns, and the 
UNIT MEN fade and disintegrate. 
Then :ANAT signals the other 
GUEMILLAS on towards the 

house, 


mie TAPS TAPE RUNNING. Conuctur 


anemones 


(D.3) 
18. INT, UNIT HQ, OPBiAMONS .OM, DAY. 


———— 


107. Pia) 


oO 
WIDE SeR ERIGADIER 
TO GROUP SHOT _ 3g 


(TIME IS 7.35) 


(4 next) 


(on 2D/107) 


ee BR i 


(THE DUTY N.C.0 = 4 WRAC 
CORPORAL - ..ND -. COUPLE 
OF KADIO OFPATONS DiLCOP 
AT THEI: DESKS, THE FILST 
iw.DIO OFELATON Y..WNS 
WIDELY. 


THE 2iIGADIE: COMES IN) 


LLIGADIEA: ‘ny chance of a cup of coffee? 


IsT «DIO OPTiu-TOh: Canteen closed, sir. 


. 
mo 


BRIGADIER: , Oh, pity... 


-nything? 
(HE INDICATES RADIO) 


1ST DIO OPERLTONs Not a murmur sir. 
11 night. 


(THE TRIGADIE. UANS TO 

GO, LUT TOPS AS A 

i UCOUS ALAM SOUNDS. 
LIGHTS FLASH 21D 4 

ViICE COMES FiOM THE LOUD? 
SPEAKE) 


VOICE: Erer-gency! Energency! 
1ST inDIO OPP. TOh: It's Geneva, sir. 


VOICE: Emergency to all Unit National 
H.®.'s. Stand by for a special snnounce- 
ment. 


(THE 2AlG.DIEN STIFPENS. 


« % = 


(on 2D/107) 
Came o7 


(RHE OX-TCE DIOR OPENS. LD 
V.itTOUS UEIVO-2i3) Utt 
u) RUSH BON) nO-. OWG Vi 


‘OLCis Mere is tie letest 
Vv "7 
GO IN ON oport. 
BRIGA Pes aa 
ADIER = . «w + she interne tions 
situ..tion tts growing steadily 
worse uke 


“! nt oa #: piri 2 
Wur cow ge.cs inevite»vle, os 
yet thexe is no further news of 
bir ieginnld Styles, who has flown 
to Yeitins.in « last itinute ctte..pt 
to persu.de the Ciinsse to recondider 
their withdrawal, 


Ve TO (at oe 


108. A G.. 


A TH uy 
CU MACHINE ee Eee OLCLs ron OraTy sotellites 
« cs Sort troo7s «08: ine elony, the 
oo. we ion Chincee /rontier. In South 
ics erties aad Soutiern sia reports 
uv fihtine bes eclvendy broken 
ouv in wiony re ions, .12 Unit 
versonel are herevy pleeed on 
aici: OLerGe ses 


75. Die Yas LIVE 


estes area ces LS» SOle ELGHS 
san "20 PRICIOR, ALSO SOME BUZZING) 


ct 
(3 next) 37 


~ (on 2D/107) = 


fi SMILES. PLEASED WITH 


HOLD HIS X (HE LESULT. WH SEE THE 
TO WINDOW TIME MACNINE EFFECT ..S 
LEFOME) 


DOCTON WHO: Jo... Come here, Jo! 


(HE CONTINUES WORKING. 
JO ISN'T IN THY KOOM LUT 
HE ISN'T WORKIED) 


“EDIT IN” 
TELECINE 9: 30 sees.) 


Ext.Styles House. Day. 


The GUERILL. 5 have reached 
the french windows, POCTOh 
WHO can be seen in the room | 
with his back to them, «ta! 
Signal fron /N.T the others | 
raise their guns and point i 
them at DOCTO WHO. : 
{ 


| 
(total 9/9a: | 
| 
| 


DOCTO:n WHO turns towards the 
__ door of the rooi. 


st ii DOCTOR WHO: Jo! Come and have a look 
: at this. It! s working again! 


“PRISCINE da | 2 abe (HE MOVES OUT OF ROOM INT’ HALL 


Ei 1G FOR JO 
é€ noves out of the room LOOKING ) 


into the Hall, Looking for EDIT in) 
ICs 


‘eeeaeinienenenenaaael 


The GUEKILLAS lower their 
guns, ‘hey look at each | 
other, Then the other two 
move away round the outside | 


of the house. | 


i 
The third man (SHUL.) goes 
in through the french windows, | 


| 
BND TRLECING 2 | 


(3 next) rae 


(on 44/108) 


-TTNG.* SHURA -39- 
INTO SHOT 


(34/48/B2) 
20. INT, LIVING ROOM. DAY 
2s Ta WHO/SHURA (SHURA STEPS IN & LOOKS ROUND JUST AS 


(DOCTOn WHO Cols IN THROUGH 
TH DOC Mi, E Us: 14 Us i) aes} ue) 
WHERE JO IS, THEN HE 

SES SHULL. Sum PPING THAoUGH 
THE FRENCH WINDOWS. 


SHUIL. TUANS, AS HE Sin 
pocTOh WHO Hu FLIES if 
HIM, DOCTO.u. WHO DOES 1 
NuLAT STEP TO ONE SIDE -.ND 
THY GUBUTL. GOuS FLYING 
PAST HIM TO THY GROUND 
els 


————— neal 


i SHULL ENTS UP Fauci THE 
MACHINE F/G 0.0.F. LOOK LUT HE DORSN'T 4.2 ACK 
BGK, Hf LOOKS PLa.DINGLY 


THROW FOCUS FWD. AT DOCTOR WHO, INDIC..TING 
Qi Titty 1..CHINE) 


SUI: Please...turn it off..or 
they'll l:ill 11 of us...please, 


enone TER ee eee 
KEEP TAPE RUNNING FOR CAMERA 3 to POS. Cn ' 
PU tS eet anaes Sn ae ST oN 


lil D 20... INT CONTROL ..OCli DAY [D.2/ 


TROHNICLAN/CONTROLLER (TRCMNTOT.WS A VORK OW & 
CONSOLE, LIGHTS BEGIN PLICKEAING 
ONCE AG. IN 2D THE FEMALE 
MBCINI CLM 2G..IN CALLS THE 
CCNTAOLLER  ) 


TROHNICIN: Sirk 
CON: ROLLE: Well? 
MECHNICIAN: We've picked up 


that time transmitter ogain, 


(1 & 2 next) -39— 


(on 5D/111} 


ara) Eerie as -~40— 


CONPLOLLGA: Your sure? 


LET THE CONTROLLER TiC ICL. NW: Yes sir, Same 
BREAK R. frequency, one tine zone, 
Much stron3cr NOWeseee 


CONTROLLER: wight, I went the excot 
sp2ce time co-ordinetes., So 


| = / whatever vov do — don't lose it, 


Shay Ue ul nS) ? 
BiusOs 9 hip uit ’ Heth FOW 
Pity oped 400 dl Le Tos 
TICIEICLais GOS ON WITH 
it, DBLIC..T T.SK,) 


(1E,3Y¥,2C,A2) 
cee + CBS 

_ Pia et, Ti ROCHE DAY 

pe 1. 2 ara ae 

NTROLLER sermdtc a= 8 eaters 
KEYED TO ) : iis dt 
EF C 

SOT OLR ARVEMY LESPHOULUL, .Tciost 


oon ty We heve a fix on the time 
transfer devicesereit is operating 
agcin in the twentieth eéntury tine 


114. Y ZONC ee sVCSe ail | 1st be then, / 
-~sho } Le! 


Ce CUR fo Tin Ca Lune ae 
ie 1) ae i 
(If Is 2D 


{t You have obtained the space- 
“e Tine co-ordinctcs? 


COUTROLDUR: Ve're trying now, The trace 
is uuch strong ier this time, There's 

; every a ea 

(3 next) wnhOne 


Lie 


SLOW ZOOM OUT TO 
3s DALEKS 


Naa 


DA 


a Wore 


TELECINE 10 


Closng title effect 
SUP o 


SLIDES 


Aline 


(VO) 


Dew You must not fail, 


COua 
ston 
Bet 
your 


D-. mip 


“Chine is cn eneny of the Daleks, 


tree 
SUC 


)1) 
(2) 
(3) 


(4) 


se AR 


MOLL: Sceurity patrols are 

ding by now. If we do 

tho co-ordinetes — what are 
instructions? 


<: Vho~ever is epeees te the time 


(iP 2OV8e OD Tie Bie 


v 
A YT at 75) + ‘ . are et 
Cth, ieee aoe AY Oia oP 


‘es 11 enemies of the Daleks 


aE be dcstroyed. iixtersinnte them, 


rainote thea! Sxter ducte thei! 


TAPE 


BO" short duration 
1'12" Long duration 


Dr. Who 
JON PRIVEE 


Brigadier Léthbridge-Stewart 
NICHOLAS COURTNEY 


Jo Grant 
KATY MANNING 


Controller 
AUBREY WOODS 


CONT .* sa 


Captain Yates 
RICHARD FRANKLIN 
Sergeant Benton 
JOHN LSVENZ 


Anat 

ANNA BARRY 
Shura 

JIMMY WINSTON 


Boaz 

SCOTT FREDERICKS 
Sir Reginald Styles 
WILFRID CARTER 


Miss Paget ae 
JBAN McFARLANE 
Girl Technician 
DEBORAH BRAYSHAY 


U.N.L.f. Radio Operator 
GYPSIE KEMP 
Guerilla 


TIM CONDREN 


eee ee 


a 


i} 
- 41" 


FADE SOUND & VISION 


RECORD THLECINE 9/9a 


ota le 


3 


secs. 


10. 


iil, 


12. 


Lie 


14. 


es 


16. 


17. 


18. 


19. 


20. 


IR 


Ogrons * 
RICK LESTIR * ’ 
MAURICE BUSH 


Daleks 

JOHN SCOTT MARTIN 
RICKY NEWBY 
MURPHY GRUMBAR 


Dalek voices 
OLIVER GILBERT 
PETER MESSALINE 


Title Music by RON GRAINER 
and BBC Radioph:znic Workshop 


Daleks originated by 
TERRY NATION 


Incidental music by 
DUDLEY SIMPSON 


Special Sound 
BRIAN HODGSON 


Film Cameraman 
FRED HAMILTON 
Film Editor 
DAN RAE 


Visual Effects 
JIM “RD 


Costumes 

MARY HUSBAND 
Make-up 
HEATHER STEWART 


Lighting 
ALAN HORNE 
sound 

TONY MILLIER 


seript Editor 
TERRANCE DICKS 


Designer 
DAVID MYERSCOUGH-—JONES 


Producer 
BARRY LETTS 


Directed by 
PAUL BERNARD 
BBC-tv 
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